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Editorial
The new exhibitions at the Fondation Vincent van Gogh Arles, The Autumn of Paradise.
Jean-Luc Mylayne and James Ensor & Alexander Kluge: Dark Centuries, present the
works of three artists whose creative output and experience echo the approach that
has characterised our institution for almost five years.
Thus Jean-Luc Mylayne (*1946), James Ensor (1860-1949) and Alexander Kluge
(*1932) develop, each in their own way, an artistic practice profoundly anchored
in their respective era, while adeptly steering clear of fashionable trends and large
movements.
The Autumn of Paradise showcases the work of French artist Jean-Luc Mylayne, who
pursues a conceptual and artistic research unmatched within the field of art. Thanks
to a unique knowledge of photographic technique, the painter-photographer makes
pictures of a reality within which he reveals the expressions of the present.
The exhibition James Ensor & Alexander Kluge: Dark Centuries brings together
engravings by the enigmatic Belgian artist James Ensor under the inspired eye of
Alexander Kluge, the prolific German film-maker, thinker and writer. Through the
prints on display and the films being screened in a free mutual dialogue, this encounter
tells a dual story of anti-modernism and the Counter-Enlightenment – a story that
sheds light on our behaviours in our own day.
Bice Curiger
Artistic Director
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The Autumn of Paradise. Jean-Luc Mylayne
Curator: Bice Curiger
Excerpt from the catalogue The Autumn of Paradise. Jean-Luc Mylayne, published by the Fondation
Vincent van Gogh Arles, 2018.

“Being and Time”, by Bice Curiger
How can one compare Vincent van Gogh and Jean-Luc Mylayne? Do we not associate these two names
with lives and works that could not be more different from each other? We are certainly not instantly
struck by any biographical or stylistic common ground or similarity of subject matter that would
justify such a juxtaposition, but at the heart of these two artistic imaginations and the approach
they take, we do find an abstract and, indeed, fundamental aspect that merits a closer look. It is
the concept of time that crystallizes in their art via their chosen mediums, albeit each with a new
“epochal” twist – painting in Van Gogh’s case, photography in Mylayne’s. While Vincent van Gogh
accentuated the speed with which he painted in an unprecedented way,1 Mylayne adds slowness, the
prolongation of time to the process of taking pictures. […]
At the same time, there is an irresistible charm and attraction in the serenity and affinity with the
natural environs that permeate Mylayne’s challenging photographic compositions. It is, however, the
aplomb with which the artist elaborates each and every detail, no matter how small, that transforms
these photographs into veritable “tableaux”,2 into complex works of art.
The artistic procedure is linked to a model and way of life, based on prolonged preparation “in the
field” and direct confrontation, in order to give free rein to perception, to submit to the landscape, to
the natural environs, to worldly and cosmic relations. Here too, Van Gogh and Mylayne share common
ground. We mustn’t forget Van Gogh’s observation that people who accused him of painting too
quickly had not taken enough time to study and appreciate his work.3
In the artists’ emphasis on earth and sky we recognize the distinct contingencies of their respective
eras, eloquently demonstrated by their different responses to the demands of art and time, and also
by the courage, commitment and tenacity with which they refuse to toe the line of the times. Neither
Van Gogh nor Mylayne ride the waves.

1. Van Gogh describes and even invokes this acceleration countless times in his letters: “Old gold yellow landscapes—done
quick quick quick and in a hurry, like thereaper who is silent under the blazing sun, concentrating on getting the job
done.” Letter 633 to Émile Bernard, 27 June 1888, and “As for landscapes, I’m beginning to find that some, done more
quickly than ever, are among the best things I do. … Don’t believe, then, that I would artificially maintain a feverish state
– but you should know that I’m in the middle of a complicated calculation that results in canvases done quickly one after
another but calculated long beforehand. And look, when people say they’re done too quickly you’ll be able to reply that
they looked at them too quickly.” Letter 635 to Theo van Gogh, 1 July 1888.
2. A term proposed by Lynne Cooke in Jean-Luc Mylayne, Into the Hands of Time (exh. cat. Madrid: Museo Nacional centro
de Arte Reina Sofia, 2010), p. 16.
3. See note 1.
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About the exhibition
Jean-Luc Mylayne has spent his life going out into the world to photograph birds in rural settings, where he
invests weeks and indeed months in order to obtain the composition he seeks.
No French institution has devoted an exhibition to this timeless artist since 2009. The Fondation Vincent van
Gogh Arles presents an ensemble of 39 works created between 1979 and 2008, organised into nine sections
according to their relationship with the light and the locality, and playing from the start on a progressive
invasion of the azure blue of the sky.
Printed as a single original, each photograph is silent about the place it was taken, but gives its date,
underlining the length of time needed to gain access to the “other” that is the bird. And as the artist explains,
the bird is “the proof that harmony exists on this earth, providing we take the time to tune in to the mysteries
that surround us.”1
Born in 1946 in France, Jean-Luc Mylayne has enjoyed numerous exhibitions abroad, chiefly in the United
States. His oeuvre comprises fewer than 500 photographs. The artist is particularly familiar with the openair studios that are Texas and New Mexico.
The Autumn of Paradise. Jean-Luc Mylayne, presented on the first floor of the Fondation, offers a unique
opportunity to discover photographic images of a rare technical sophistication and poetry.

CATALOGUE
The exhibition is accompanied by a catalogue, which
has been produced in close collaboration with JeanLuc and Mylène Mylayne and authors Jacqueline
Burckhardt, Bice Curiger, Christie Davis and Leo
Lencsés.
The Autumn of Paradise. Jean-Luc Mylayne is
published by the Fondation Vincent van Gogh Arles
Bilingual edition
(French/English and German/English)
Technical details: 24 × 31,5 cm, 128 pp.
Graphic design: Droit de Regard, Arles
Published on December 2018
ISBN : 979-10-94966-17-4
Price: €30

Jean-Luc Mylayne, N° 477, December 2006 to
Mars 2006
190 × 153 cm
Collection Mylène et Jean-Luc Mylayne © Jean-Luc Mylayne

1. Luc Desbenoit, “Saisi au vol”, Télérama, 19/06/2009: https://www.telerama.fr/scenes/saisi-au-vol,44140.php
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About the artist: Jean-Luc Mylayne
Born in 1946 in France, Jean-Luc Mylayne has enjoyed numerous exhibitions abroad, chiefly in the
United States. His oeuvre comprises fewer than 500 photographs. The artist is particularly familiar
with the open-air studios that are Texas and New Mexico.
His work has been presented in major institutions such as the Musée d’art moderne de la ville de
Paris (1995), the Museo Nacional Centro de Arte Reina Sofia in Madrid (2010–2011), the Lannan
Foundation in Santa Fe (2004), the Henry Art Gallery in Seattle and Parrish Art Museum in New
York (2007–2009), and at the Art Institute, the Arts Club and Millennium Park Lurie Garden, all
three in Chicago (2015). It can also be discovered in the Sprüth Magers and Gladstone galleries.

Jean-Luc Mylayne, N°368 February March 2006
123 x 153 cm. Collection Mylène et Jean-Luc Mylayne © Jean-Luc Mylayne
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James Ensor & Alexander Kluge: Dark Centuries
Curator: Julia Marchand
The exhibition James Ensor & Alexander Kluge: Dark Centuries consists of an unprecedented
convergence of engravings by the Belgian artist James Ensor and a selection of previously unseen films
by the German film-maker, media theoretician and writer Alexander Kluge. More than thirty prints by
James Ensor, produced between 1886 and 1904, map out a route along which we encounter scenes
of crowds, by turns petrified and riotous, and a society in masks, parading in the guise of its demons.
If Ensor castigates, on the altar of the copper plate, a society entirely prey to its inner madness,
Kluge seeks to militate, as the inventive heir of the critical theory of the Frankfurt School, against the
baleful influence of the entertainment industry. Nurturing differing degrees of defiance in the face of
mass logic and the upheavals of their centuries, the two artists produce a body of resolutely grotesque
works. The ontological grotesque of Ensor has its counterpart in Alexander Kluge’s grotesque of the
conscience.
The eleven films which Kluge has chosen for this exhibition, among them Homage to James Ensor
(2018), are hallmarked by his thinking, which seeks to introduce into television “some traces of the
best we have, that is to say music and literature, without modifying it or adapting it to the needs of
television, but in the manner of a foreign body”.2 Kluge’s migration, at the end of the 1980s, into the
enemy territory of audio-visual, is not without an affinity to James Ensor’s adoption of printmaking
– a genre which allowed him to withdraw, as from 1886, from the circles of artists critical of his
painting.
James Ensor & Alexander Kluge: Dark Centuries constitutes the German film-maker’s first exhibition
in a museum in France.

CATALOGUE
A catalogue with contributions from
authors Maxime Boidy, Michel Draguet,
Julia Marchand, Paul B. Preciado and
Xavier Tricot has been produced to mark
the exhibition.
James Ensor & Alexander Kluge: Dark
Centuries is published by the Fondation
Vincent van Gogh Arles
Bilingual edition (French/English)
Technical details: 17 x 24 cm, 232 pp.
Graphic design: Droit de Regard
Published on November 2018
ISBN : 979-10-94966-18-1
Price: €25

James Ensor, Intrigued Masks, 1904
Eau-forte en noir (1/1), 74 × 114 mm ; 80 × 120 mm
Ensor Foundation Ostend © Adagp, Paris, 2018 / Ensor Foundation Ostend

2. Alexander Kluge in an interview with Vincent Pauval, “Les yeux des autres”, Germanica 53, 2013.
The interview is available online at http://journals.openedition.org/germanica/2297 (last accessed 22.09.18).
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Alexander Kluge interviewed by Julia Marchand,
September 2018
Julia Marchand
How would you describe Ensor’s laugh? And
what about his pessimism, which you pointed
out very early on in our conversations (and to
which you act as a counter-balance)?
Alexander Kluge
Ensor’s laugh seems to me to come from
the world of Homer, where the gods and the
heroes laughed while the battle was raging
outside, and above all during the feasting
after the battle. In the case of Ensor, there’s
a link with the British pun, a form of humour that is rare in Central Europe, and with the special
European humour on the coast of the English Channel, “where historical opposites collide”. We call
it the humour of Till Eulenspiegel. Ensor’s laugh is often snappy, like a bite, but it’s not malicious.
But neither is it particularly comforting. I like this hard humour, its darkness. I know this mindset
from my father, who was born in 1892. This sort of humour seems to me generation-specific. From
a more successful era.
Since then, on our planet, the objective, the web of power, the edifice of contradictions has
grown hugely. We are clambering around to a certain extent on the highest pinnacle of a Tower of
Babel, and beneath our feet we realise that the tower is shaking and will probably collapse. Pessimism
is a bad attitude in this situation. Classic pessimism seems to me a luxury. As Hans Blumenberg puts
it: “We embarked long ago. We’re not looking at the raft of the Medusa like a museum visitor – we’re
sitting on the raft ourselves.”
In my works, I would therefore attempt the “leap” from a pessimistic verdict to a “knowledge
of the emergency exits”. For that you need a glimmer of hope, even if it is unrealistic. “Knowledge
of the emergency exits is the best world theatre” (Kenntnis der Notausgänge ist das schönste
Welttheater). That was the title of one of my exhibitions in Vienna, at the Belvedere 21. My soul
seeks balance differently to Ensor, who could be my father. I love my father, draw nourishment from
his humour. No Oedipus in sight! “Perhaps Oedipus had one eye too many” (Martin Heidegger)

Alexander Kluge, Homage to James Ensor, 2018
On The Multiplication of the Fishes (1891) and The Devils Dzitts and Hihanoux Leading Christ to Hell (1895), works by James Ensor.
Film triptych. Running time: 08:30 min.
Courtesy: Alexander Kluge
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Julia Marchand
Within an institution like the Fondation Vincent van Gogh Arles, I feel we share similar concerns to
yourself: how can history (and art history) be told? In the context of an exhibition, for example, we
could say that we are interested in creating a film made up of contrasts, of antinomic elements, yet
within a “constellation”, as you put it…
Alexander Kluge
There are two opposite trends in the art of our double century (20th and 21st): works based on a
“hunger for meaning” and works that serve the “liberation from the tyranny of meaning”. Without
Dada there is no “poetic power of theory”.
Van Gogh and Ensor always feature both. Friction and antimony are the field of employment of
our time. And the form of the CONSTELLATION is a good means of expression for this. Constellation
comes from the word stella, star. It is impossible to connect the celestial bodies in linear fashion with
rods and screws. It is their substance, their gravitational mass, which keeps them on course. Hence the
free montage of the triptychs, of the pictures and films in groups of seven, and more generally of the
film in the space. It is why I say: at night you can hear Ensor’s pictures chatting to each other. They are
choirs, series, constellations, swarms of meteorites. In the modern era it is not about the order that
reigns in the classroom, but the lively jumble of voices at break time: Le parole in libertà.

About the artist: Alexander Kluge
Alexander Kluge is a German filmmaker, philosopher and writer, born in 1932 in Halberstadt. He
has developed an extensive and powerful body of work over a period of almost sixty years that defies
media-specific boundaries and combines words and images to form the core of a narrative method
aligned with History, experience and emotion.
Adorno’s advice that led him to become an apprentice of Fritz Lang. He went on to produce his first
short films in the early 1960s and signed the Oberhausen Manifesto that marked the beginning of the
new German cinema. Championing a form of creation that was scarcely visible within the workings
of the entertainment industry, he received the Golden Lion at the 1968 Venice Film Festival for his
feature Artists Under the Big Top: Perplexed (1967). Fifty years later, he presented his new film
at Venice, Happy Lamento (2018). In 1987 he founded his own audio-visual production company,
DCTP, broadcasting cultural programming on private networks.
As a writer, Kluge has presented a colossal work in France, a book of oceanic proportions that
sheds light on his encyclopaedic thought. The volumes of Chronik der Gefühle (Chronicle of Feelings)
that P.O.L. has published in French since 2016 are the result of his labours over a fifty-year period.
At the same time, he continued to write, on his own and collaboratively, creating such works as
History and Obstinacy (Geschichte und Eigensinn, with Oskar Negt, 1981), The Devil’s Blind Spot
(2004), December (Dezember, with Gerhard Richter, 2012) and World-changing Rage: Dispatches
from the Antipodeans (Weltverändernder Zorn: Nachricht von den Gegenfüßlern, with Georg Baselitz,
2017). The proliferation of exhibitions over the past few years attests to the acuity of his resolutely
contemporary vision that straddles the centuries (The Boat is Leaking, the Captain Lied, Prada
Foundation, 2017; Pluriverse, Folkwang Museum, 2018; Pluriverse – The Poetic Power of Theory,
Belvedere Museum, Vienna, 2018).
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About the artist: James Ensor
James Ensor is considered one ot the leading representatives of the early twentieth-century Belgian
avant-garde, even though he pursued a highly individual path which placed him outside the vanguard.
After living in Bruxelles, his return to Ostend in 1880 marked the beginning of his “sombre” period.
From 1885, he kept unwaveringly to his new direction, resorting in particular to etching, a technique
that would enable his imagination and wit to reach a wider audience. Dürer, Grandville, Rembrandt,
Rops and Goya were influences, along with Bosch and Bruegel. He made one hundred and thirty-three
etchings and drypoints as well as a large number of lithographs.
On the pictorial side, this period saw the emergence of his more fantastical works, such as Adam and
Eve Expelled from Paradise (1887) or Masks Confronting Death (1888), as well as the mask motif,
which parodies human society.
Critical reception of Ensor’s later works was unenthusiastic, and some paintings of this period were
considered simple copies of earlier examples that had brought him acclaim. At the time of his death
he was nevertheless considered the “prince of painters”, whose many self-portraits show the artist
interrogating his own place within society.

James Ensor, The Baths at Ostend, 1899
Etching printed in black (2/2), 214 × 269 mm; 222 × 280mm
Ensor Foundation Ostend © Adagp, Paris, 2018 / Ensor Foundation Ostend
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Annual loan from the Van Gogh Museum, Amsterdam
Vincent van Gogh, Skull, 1887
Loan 2018–2019

In March 1886, Vincent van Gogh left Antwerp, where his professors at the Académie des beaux-arts
deemed “he couldn’t draw”, to join his brother Theo in Paris. There, Vincent enrolled once again at
art school, with the goal of improving his technique. He attended classes in anatomical painting, and
would paint his Skull from life in the spring of 1887.
Several months later, disillusioned by its overly formal teachings, he quit the École des beaux-arts
and left Paris for Arles, stating: “It seems to me almost impossible to be able to work in Paris, unless
you have a refuge in which to recover and regain your peace of mind and self-composure. Without
that, you’d be bound to get utterly numbed.”1
Through non-naturalistic use of colour and animated backgrounds, which give a sense of vibration
and movement, Van Gogh distanced himself from the academicism of anatomy painting. This still
life, which has the tenor of a memento mori, confirms his foremost position as an artistic innovator.

1. Letter from Vincent to Theo van Gogh (Arles, 21 February
1888).

Vincent van Gogh, Skull, Paris, May 1887
Oil on canvas, 42.4 × 30.4 cm
Van Gogh Museum, Amsterdam
(Vincent van Gogh Foundation)
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Conferences, meetings & screenings
> Monday 19 November / 6pm
SCREENING AND READING
with Vincent Pauval and
Hilda Inderwildi on Alexander
Kluge’s work

> Wednesday 12 December / 7pm
CONFERENCE with Virginie
Maris and Vincent Devictor,
‘‘Alphabet of the biodiversity’’

> Thursday 29 November &
13 December / 6.30pm*
CONFERENCES by Manuel
Fadat on the exhibition Dark
Centuries

> Thursday 10 January 2019
(Schedule to come)
STAGE ADAPTATION of
Mother of All Battles (2017)
written by Jean-Yves Jouannais.
Place: Théâtre d’Arles

> Friday 7 December / 8.30pm
SCREENING of the film
The Patriot (1979)
by Alexander Kluge
Place: Cinéma Actes Sud

> Wednesday 16 January / 7pm
CONFERENCE by Maxime
Boidy, ‘‘Crowds and their
doubles’’

> Thursday 24 & 31 January /
6.30pm*
CONFERENCES by David
Brunel on the exhibition
The Autumn of Paradise
> Wednesday 30 January / 7pm
CONFERENCE AND
SCREENING with Charles
Teyssou and Pierre-Alexandre
Matteos on Jack Smith and the
exhibition Dark Centuries
> Thursday 7 February / 7pm
CONFERENCE by JeanChristophe Bailly on
Jean-Luc Mylayne’s work

Free entry within the limit of the number of places available.
* Reservation required: reservation@fvvga.org

Press images

The press images can be downloaded on the Fondation website:
www.fondation-vincentvangogh-arles.org

Jean-Luc Mylayne, N° 105, Septembre to December 1991
191 x 405 cm
Collection Mylène et Jean-Luc Mylayne © Jean-Luc Mylayne
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Jean-Luc Mylayne, N° 96, August 1990 to December 1991
128 x 128 cm
Collection Mylène et Jean-Luc Mylayne © Jean-Luc Mylayne

11

James Ensor, Belgium in the 19th Century, 1889
Etching printed in sepia and black (1/1), 170 × 236 mm ; 178 × 245 mm
Private collection / © Adagp, Paris, 2018 © Ensor Foundation Ostend

James Ensor, Death Chasing the Flock of Mortals (or The Triumph of Death), 1895
Etching printed in black (2/3), 230 × 175 mm ; 238 × 181 mm
Private collection / © Adagp, Paris, 2018 ©Ensor Foundation Ostend
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Alexander Kluge
Chinoiserie musicale by Jacques Offenbach, 1855 / “Bataclan”, 2018
Running time: 05:35 min
Courtesy: Alexander Kluge
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The Fondation Vincent van Gogh Arles
FULFILLING VINCENT’S WISH
And I hope that later on, other artists will emerge in this beautiful part of the country.		
Letter from Vincent to his brother Theo (Arles, 7 May 1888).

The Fondation offers a unique approach to Vincent van Gogh in exploring the resonance of his art and
thinking with the work of artists today.
All year round, thanks to partnerships established with public and private collections, the Fondation
presents one or more original canvases by Vincent van Gogh, in company with works by leading
contemporary artists such as Yan Pei-Ming, Roni Horn, David Hockney, Urs Fischer and Alice Neel. Also
on display are works by the nineteenth- century masters who inspired Vincent, primarily Jean-François
Millet and Adolphe Monticelli. In addition to monographic and thematic exhibitions, the Fondation hosts
extramural symposia, which examine changes and developments in the arts and artistic techniques in
Van Gogh’s own day, as well as Vincent’s affinities with other artists and forms of artistic expression.
The Fondation fulfils Vincent’s wish to create in Arles a place of reflection, fertile production and
stimulating dialogue between artists.
Then, as you well know, I love Arles so much [...].
Letter from Vincent to Theo (Arles, 18 February 1889).

Fondation Vincent van Gogh Arles, 2018. Photo: François Deladerrière
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Upcoming Exhibitions
02.03.2019 —20.10.2019
SELECTION OF ORIGINAL PAINTINGS BY VINCENT VAN GOGH
NIKO PIROSMANI: A WANDERER BETWEEN WORLDS
For the Georgian painter Niko Pirosmani (1862–1918), art is a large, open field, and he himself an outsider, a
vagabond, as it were, who deliberately chose roaming as his lifestyle. A wanderer between town and country,
between pubs and stables, who at the same time inhabits the center of communal life, indeed he set his commissioned
works literally in medias res of society, in almost allegoric places that embody sociability and open exchange, in
taverns, inns, stores—and did not paint for places dedicated to art, such as galleries, artist associations, and
museums.
The railroad and glossy magazines had already found their way into the rural world of his paintings. The giraffe, the
white bear, and the lion are imaginary protagonists that testify to the evocation, typification, and even idealization
of the animalistic; but they also point to elements of a community to which the shepherd and the fisherman belong,
just as much as the village beauty, the mother and child, the festive banquet, the servant, the grape harvest, work,
animals in the yard, the field, and the forest.
Today, the autodidact who painted his vivid and striking works for the Georgian pubs and inns of the turn of the
century is above all also a partly forgotten hero of the avant-garde. Discovering him for a broader audience is long
overdue.

Niko Pirosmani, Tatar Camel Driver
Oil on cardboard, 100 × 99 cm
Georgian National Museum, Tbilisi © Infinitart Foundation
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List of the previous exhibitions and symposiums held at
Fondation Vincent van Gogh Arles
7.04—31.08.2014

Opening exhibition: Van Gogh Live!
with

THOMAS HIRSCHHORN, ELIZABETH PEYTON,
RAPHAEL HEFTI, GARY HUME, BERTRAND
LAVIER, CAMILLE HENROT, BETHAN HUWS,
GUILLAUME BRUÈRE, FRITZ HAUSER
VINCENT VAN GOGH

Colours of the North, Colours of the South
20.09.2014—17.05.2015

11.10.2015—17.01.2016
DAVID HOCKNEY

The Arrival of Spring
RAPHAEL HEFTI

On Core / Encore
13.02—24.04.2016

Très traits, thematic exhibition with

SILVIA BÄCHLI, ISABELLE CORNARO, ADRIAN
GHENIE, ANDREAS GURSKY, EUGÈNE LEROY,
ROY LICHTENSTEIN ET CHRISTOPHER WOOL

BERTRAND LAVIER

GIORGIO GRIFFA: Giorgio Griffa

L’affaire tournesols

SASKIA OLDE WOLBERS

YAN PEI-MING

Yes, These Eyes Are the Windows (2015)

Night of Colours
12.06—20.09.2015
VINCENT VAN GOGH

Van Gogh Drawings:
Influences and Innovations
RONI HORN

Butterfly to oblivion
TABAIMO

aitaisei-josei (2015)
30 & 31 January 2015
Symposium
Van Gogh-Duchamp : Oil & Water ?
Speakers: Bice Curiger, Mark Alizart, Nicolas
Bourriaud, Guillaume Bruère,
Benjamin Buchloh, Andrea Butter, Isabelle
Cornaro, Cécile Debray, Nathalie Heinich,
Bethan Huws, Jean de Loisy, Bernard Marcadé,
Piper Marshall, François Piron, Ralph Rugoff,
Francesco Stocchi

14.05—11.09.2016
VINCENT VAN GOGH

Van Gogh in Provence: Modernizing Tradition
GLENN BROWN: Suffer Well
1.10.2016—29.01.2017
URS FISCHER

Mon cher... Urs Fischer
17 & 18 Mars 2017
Symposium
Van Gogh Pre-Pop
Speakers: Bice Curiger, Mark Alizart, JeanPierre Criqui, Adrian Ghenie,
Catherine Grenier, Jörg Heiser, Sjraar van
Heugten, Philippe Kaenel, Ingrid Luquet-Gad,
Pierre-Lin Renié, Pipilotti Rist, Alexander
Roob, Pascal Rousseau, Pacôme Thiellement,
Fabien Vallos
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4.03—17.09.2017

21.04—28.10.2018

VINCENT VAN GOGH

Hot Sun, Late Sun.Untamned Modernism
Thematic exhibition with
ADOLPHE MONTICELLI, VINCENT VAN GOGH,
PABLO PICASSO, SIGMAR POLKE,
GIORGIO DE CHIRICO, GERMAINE RICHIER,
ALEXANDER CALDER, JOAN MITCHELL,
ETEL ADNAN, SUN RA

Calm and Exaltation. Van Gogh in the Bührle
Collection
ALICE NEEL

Alice Neel: Painter of Modern Life
REBECCA WARREN

Two sculptures

PAUL NASH

7.10.2017—2.04.2018

Paul Nash. Sunflower Rises

La vie simple, Simplement la vie /
Songs of Alienation
Thematic exhibition with

PAWEL ALTHAMER, JONATHAS DE ANDRADE,
YTO BARRADA, ANDREA BÜTTNER,
DAVID CLAERBOUT, MARCIN KALINSKI,
SANYA KANTAROVSKY, JEAN-FRANÇOIS
MILLET, NICOLAS PARTY, DAN PERJOVSCHI,
JUERGEN TELLER, OSCAR TUAZON,
VINCENT VAN GOGH
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PRACTICAL INFORMATION
Exhibitions from 17 November 2018 to 10 February 2019
Press preview: Friday 16 November 2018 at 1pm
Public opening: Saturday 17 November 2018 at 11am
FONDATION VINCENT VAN GOGH ARLES
35 ter, rue du Docteur-Fanton
13200 Arles
T. : +33 (0)4 90 93 08 08
contact@fvvga.org
www.fondation-vincentvangogh-arles.org
OPENING HOURS
Fondation and bookshop open from Tuesday to Sunday from 11am to 6pm.
Last admission 45 minutes before closing.
ADMISSION
Full rate: €9
Reduced rate: €7
Youg people and students: €4
Free admission: children under 12, disabled visitors, ICOM members, press card, tour guides,
curators, journalists

Press Relations:
PIERRE COLLET | IMAGINE
T +33 1 40 26 35 26
M +33 6 80 84 87 71
COLLET@AEC-IMAGINE.COM
ALICE PROUVÉ | IMAGINE
M +33 6 71 47 16 33
ALICE.PROUVE@AEC-IMAGINE.COM
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